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Ian opened the meeting at the usual time with a few notices.  

Woodturning magazine had an article on our Awards evening. John Stepney is having a 

hip operation so has temporarily stopped doing club shirts and jumpers but Alan 
Wesley has stepped up to replace him, hope it all goes well John. 

The October meeting has a competition for a matched pair so better get turning now. 

 

We then came to the main event of the day a demonstration by Les Thorne. Longer 

standing members will remember Les from previous visits. It just goes to show the 
high esteem Les is held in that so many came again (or perhaps they had nothing 

better to do a sunny Sunday). 

 

 



 

 

Les is one of the partners in The Woodturning shop along with Martin Saban Smith of 

Hampshire Sheen fame. 

Les is basically a production turner making things that customers want rather than 
things he would like to make. 

The first couple of projects involved tooling and jam chucking (perhaps I should have 
said using a jam chuck). 

The shape is rather a similar to a Richard Raffen style. Les had given it a title but it was 
so long winded and complicated I had neither the time nor the inclination to write it 

down. 

 

In true Blue Peter fashion here is one he made earlier!!!! 

The first piece of timber was a square piece of Oak, which Les was going to turn to a 
round.  Roughing down basically covers all of the wood turning rules. Les wasn’t going 
to go into bevel angles as he feels people get too hung up about such things. The main 

points to remember are that long angles tend to be shaper and short angles tend to be 
blunter. 

There’s no need to jab the gouge into the timber as if trying to kill it as it’s already dead. 

Next up was the question of speed Les says turn as fast as you feel comfortable with. 
Higher speeds tend to mean an easier cut but if the lathe is bouncing around you are 
going to fast. 

 



 

 

To use the bevel effectively keep the handle down. Do NOT attack the wood 

horizontally. 

When roughing start with the centre of the gouge. You are now in the position of having 
2 wings to your gouge, which are both sharp. Turn the gouge slightly to use the wings 
and slow down the speed of the cut to get a better finish. By this Les meant slow down 

the speed of the gouge across the timber rather than the speed of the lathe. 

The next tool was what Les describes as his multi-purpose tool. It is really a 10mm round 
skew but with a square end rather than the customary angled end. He then cut a spigot 

to go in the chuck.  Having put the timber in the chuck Les then cut another spigot, 
which would end up as the plug for the base of the piece. 

The next step was to clean up the end grain. Les put the tool rest in the direction of cut. 
The bevel on the gouge should also be in the direction of cut. Present the tool allow it 

to start to cut and then follow the cut. Les then switched to a smaller gouge to remove 
the hole caused by the live centre. If you’re worried about taking a chunk out of the 

centre, stop short and sand any pimple off. 

He then put 4 decorative grooves in the base rather than the usual 3. (Trust Les, always 

the rebel). Les was then going to part this off using a standard style parting tool rather 
than the very thin type. He sanded the edges off to take away the fluffy bits. He had left 

a small index ring on the base so he knew where to hollow to. 

Oddly enough the next step was to hollow it out. The first line of attack in hollowing is 

to use a Spindle Gouge to drill a small hole. The flute position is very important. With 
the handle slightly down and the flute at about 11 o’clock make a small hole. Gradually 

enlarge the hole by swinging the handle but ensuring the flute remains at about 11 
o’clock. To avoid getting a pimple in the bottom of the piece, always allow the Spindle 

Gouge to drill a small hole. If you start getting vibration you could turn the speed of the 
lathe up. The next step was to use an 8mm Carbide cutter tool from Simon Hope, les 

then switched to a 6mm Hollowing tool. If you are using a Swan-necked tool NEVER 
EVER put the swan neck on the tool rest as it will twist all over the place. Another 
possibility would be to use a big bar with a small cutter on.  

Using his Multi-purpose tool (the straight edged skew) he cut a groove on the inside of 

the piece to take the base piece. The Carbide tool will tend to leave grooves so to 
smooth it out Les used a Tear-drop scraper and also the Jason Breach signature Negative 

Rake scraper. 

Switching to the outside of the piece a cove was required. To cut a cove, angle the bevel 

against the wood. When cutting a cove cut slightly over the middle of the cove so it 
blends in easier when coming back from the other side.  

 



 

 

We now required a convex shape, to achieve this rub the bevel and lift the handle to 

get the cut. The cutting line should always be slightly above centre. The tool rest should 
be slightly below centre. 

Les now made a jam chuck to put into the hollowed end. He turned down the neck to 
the size he required. The next operation was to drill a small hole through the neck. Les 

achieved this by putting a standard wood drill in his Jacob’s chuck (none of this Brad-
point rubbish for our Les). The next item on the agenda was to turn down the opening 

in the neck. First off Les brought up the tail stock to ensure that the piece was running 
true. He the removed the tail stock and taking small cuts opened up the neck. 

The penultimate action was to texture the piece and so Les did not use a Texturing tool 
but a Thread chaser. Having satisfied himself that the texturing looked good he ran a 

piece of 320 grit abrasive over the piece and the turned over the abrasive to burnish 
the piece. He then put on one of the Hampshire Sheen Intrinsic colours. 

If colouring Beech Les says that a water based stain will work better. 

 

 

The afternoon session was to be mainly about bowls but if there was time Les was going 
to try and fit in a small box. 

The piece of timber was Olive Ash. For beginners I should point out that Olive Ash is not 
a separate type of timber it’s just Ash with some really nice markings. 

Les was going to talk about push and pull cuts. A pull cut is where you are in front of the 

gouge and a push cut is when you are behind the gouge.  The flute for both will be at 
about 11 o’clock.  Both cuts will do a job but you get a much better finish with a push 

cut as you are riding the bevel. 



 

 

Les stood to one side of the bowl just in case it should come off the lathe. The flute was 

in the direction of the cut. If the gouge jumps off the edge of the bowl you are cutting 
too fast with the gouge.  

Les cut a spigot on the bottom of the bowl using his Multi-purpose tool. He measured 
the spigot using a pair of dividers set to the diameter of the chuck jaws. Remember only 

touch the left hand leg of the dividers against the bowl or you could have a dangerous 
flying weapon. 

He roughly cut the shape of the bowl using pull cuts. He switched to a push cut to refine 

the shape. Do not push the gouge too fast allow it make the cut. You should only be 
guiding it. 

Les was going to decorate the outside with a continuous bead but he used a Spindle 
gouge rather than a Beading tool. Having accomplished that Les turned the bowl round 

to hollow it out. He was also going to under cut the rim. 

Les started by gradually enlarging the hole left by the screw chuck as he worked his way 

back to the rim.  

As I have never tried to undercut a rim before I was concentrating so much on what Les 
was doing a failed to take any notes. Well that’s my excuse and I’m sticking to it. 

   

 

 

 

 



 

 

The final project of the day was to be a very small box using Sycamore.  Les cut a spigot 

having rounded the timber down to round. He then cut a grove approximately 1/3 rd 
from the top and rounded the timber down to that size. This was to be the finial. Les 

then turned this down using his Spindle Gouge. He parted this off using his standard 
Parting Tool. He shaped the again using his Spindle Gouge. He hollowed this out using 

the same method as he had used on the first project, with the Spindle Gouge and 
Carbide tool. Using his multi-purpose tool he cut a little lip to take the lid. The next 
step was to make a jam chuck. He used some masking tape to help hold the piece on 

the jam chuck he proceeded to remove the pimple from the base, when doing this do 
not try and start the cut in fresh air. He added some decorative rings. He made a hole 

in the remains of the jam chuck to take the finial so he could take the pimple in the 
base of the finial. For extra effect he added a little button in the centre of the finial. 

 

The one on the left is the one he turned on the day, the one on the right is the Blue 

Peter one. 

 

 

 

 

 



 

 

MEMBERS SHOW AND TELL TABLE: 

 

This is Alan Wallington’s Yarn Bowl and how he achieved the result. He has promised an 

article for the Newsletter describing in detail the steps he took. 

 

I don’t know who produced this excellent dwarf. 

 

 



 

 

NEXT MONTH: 

Is a hands on day. 

FOR SALE: 

Alan Wallington is trying to sell a lathe for a friend. He is looking for £200. 

As you can see it is a SIP lathe which is basically a rebadged Axminster. 

Here are some pictures: 

  

 

 

I understand it has hardly been touched and some is still in the original packaging. 

 

 


